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INTRODUCTION 


N CHINA,  many  changes  have  occurred  since  the 
Manchu  Dynasty  was  replaced  by  the  RepubUc.  None 
is  more  striking  than  the  change  in  costume  of  the 
wealthy  and  the  official  classes. 

No  longer  are  months  or  years  spent  in  embroidering, 
or  weaving  by  hand,  the  gorgeous  costume  of  an  Em' 
peror  or  an  Empress,  the  most  artistic  garments  the 
world  has  ever  known. 

No  longer  do  wealthy  merchants  or  mandarins  spend 
fortunes  to  adorn  themselves  and  their  wives  with  the 
finest  products  of  the  weaver’s  or  the  needleworker’s  art. 

As  a result  of  shattered  fortunes,  and  frequent  loot' 
ing  of  the  palaces  by  the  contending  armies,  old  em- 
broideries, hand  woven  tapestries  and  brocades,  handed 
down  from  one  generation  to  another  as  treasured  heir- 
looms, have  been  scattered  thru  the  marts  of  Europe 
and  America.  The  past  decade  has  nearly  exhausted 
the  supply  of  these  treasures,  and  each  year  sees  them 
growing  scarcer  and  dearer. 

Fortunate  is  the  American  wo- 
man who  has  a fine  mandarin 
coat  to  wear  to  the  opera  or  a 
costume  fete.  Thousands  of 
beautiful  coats  have  been  cut 
up  to  make  table  runners  to 
grace  American  homes.  Sleeve 
bands,  in  infinite  variety,  have 
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been  made  into  table  mats,  or 
used  to  adorn  a dress  front,  or 
to  trim  milady’s  hat.  Sleeve 
bands  or  mandarin  squares, 
singly  or  in  pairs,  are  often 
framed  under  glass  to  make 
serving  trays  or  dainty  wall 
panels.  Mandarin  squares  are 
often  made  into  handbags.  Em' 
broidered  skirts  are  used  as  piano  scarfs  or  other  dra' 
peries,  or  sacrificed  to  adorn  the  silken  shade  of  a lamp. 
Persons  of  artistic  taste  have  found  a hundred  ways 
to  utihsje  these  beauteous  fabrics  of  a by'gone  age,  in 
which  every  detail  of  the  design  has  a symbolic  sig' 
nificance. 
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MANDARIN  SQUARES 


HE  '■‘’mandarin  squares,”  which  are  patches  of  em' 
broidery  or  tapestry  from  eight  to  twelve  inches 
square,  were  worn  on  the  backs  and  fronts  of  the 
coats  of  officials  and  their  wives,  to  denote  their  rank. 

These  badges  usually  show  the  “Waves  of  Eternity” 
with  three  rocks  rising  therefrom.  If,  on  the  central 
rock,  a bird  is  standing,  it  indicates  definitely  the  rank 


of  the  wearer  as  a civil  official.  If  there  is  a quadruped 
on  the  rock  it  indicates  the  rank  of  the  wearer  as  a 
mihtary  official.  There  are  ten  birds  and  nine  quad- 
rupeds, besides  the  dragon,  used  to  indicate  the  various 
ranks. 

The  bird  or  quadruped  is  always  facing  the  sun. 
These  birds  or  quadrupeds  are  frequently  patched  on, 
instead  of  being  an  integral  part  of  the  embroidery. 
This  is  done  in  order  that  when 
a person’s  rank  changes,  the  old 
badge  may  still  be  used  by 
simply  substituting  a new  bird 
or  beast.  A row  of  convention- 
al clouds  is  often  shown  with 
the  waves.  These  are  ex- 
plained as  the  clouds  reflected 
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in  the  ocean,  or  as  the  clouds 
in  the  ocean  before  they  rose 
from  the  waters  as  a mist. 
Above  the  “Waves  of  Eeter^ 
nity”  is  a sky  which  usually 
contains  clouds,  each  of  which 
' CLOUDS  is  shaped  like  the  sacred  fungus 

which  is  a symbol  of  long  life.  Frequently  the  ground 
work  of  the  sky  is  an  alhover  swastika  design  which  also 
is  a symbol  of  long  Ufe,  for,  in  addition  to  signifying 
“The  Heart  of  Buddha,”  the  swastika  means  “ten  thou' 
sand  years.”  The  swastika  is  a universal  symbol  of  good 
augury.  It  has  been  used  on  all  the  continents  and  on 
many  islands  since  prehistoric  times.  A group  of  heav' 
enly  persons  of  the  Taoist  Religion,  known  as  the 
Eight  Immortals,  is  sometimes  portrayed  on  the  sleeve 
bands  and  on  wall  hangings.  They  are  never  portrayed 
on  mandarin  squares,  but  their  eight  emblems  are  fvc' 
quently  found  there. 

These  emblems  are  a sword,  a gourd  water  bottle,  a 
flute,  a flower  basket,  a lotus  pod  wand,  a pair  of  casta' 
nets,  a bamboo  rattle  and  a fan.  On  the  mandarin  squares 
will  also  be  frequently  found  the  eight  Buddhistic  sym' 
bols.  They  are  the  wheel  of  fate,  temple  jar,  canopy, 
umbrella,  lotus,  line  of  eternity,  fish  and  mollusc. 

Other  symbols  are  sometimes  placed  amidst  the  waves 
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or  the  clouds.  One  is  a writing  brush  across  an  ingot 
of  silver.  This  expresses  the  sentiment,  “May  all  things 
be  as  you  wish.”  A conventionali2;ed  rhinoceros  horn 
is  often  shown.  When  this  horn  is  carved  in  the  form 
of  a drinking  cup,  it  has  both  health  giving  and  magical 
power  over  the  wine  which  is  drunk  from  it.  A small 
sphere  with  a nucleus  represents  the  monad,  an  infini- 
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tisimal  portion  of  the  Creator 
which  is  sent  out  into  the 
material  world  to  gain  exper- 
ience. When  perfection  is  at- 
tained, it  is  to  return,  to  be- 
come again  a part  of  the  Cre- 
ator. The  divine  spark  in  each 
human  life  is  the  monad.  The 
Chinese  round  coin  with  a 
square  hole  in  it,  is  used  as  a symbol  of  wealth.  A 
favorite  background  is  a series  of  overlapping  circles 
which  forms  an  all-over  design  of  these  coins.  Another 
favorite  background  is  the  overlapping  swastika  design 
which  is  formed  by  having  every  swastika  overlapped 
on  its  four  end  lines  by  the  four  surrounding  swastikas. 

These  overlapping  swastikas 
form  the  outHnes  of  a mass 
of  Greek  crosses.  Many  geo- 
metric grounds  have  been  de- 
signed by  the  Chinese,  each 
of  which  may  be  resolved  into 
conventionalized  flowers  or 
other  symbols. 
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SLEEVE  BANDS 


W TSUALLY,  the  most  ornate  parts  of  a woman’s  coat 
'L/  are  the  bands  of  embroidery  which  adorn  the 
wide  sleeves. 

These  sleeve  bands  were  seldom,  if  ever,  made  or 
purchased  by  the  wearer.  They  were  presented  by  rela^ 
tives  or  friends  on  birthdays,  wedding  anniversaries  or 
other  auspicious  occasions.  This  custom  also  applied  to 
many  other  objects  such  as  purses,  fan  cases  and  wall 
hangings.  Each  symbol  in  the  composition  bore  a wish 
from  the  donor,  that  the  recipient  might  receive  from 
Heaven  many  blessings,  among  which,  above  all  others, 
were  long  Hfe  and  happiness.  There  are  numerous  ways 
of  writing  the  “shou”  or  long  hfe  character.  Sometimes 

one  hundred  different  “shou” 
characters  are  shown  together. 
To  the  uninitiated,  these  might 
appear  to  form  a legend  or 
poem  when,  in  reaHty,  they 
simply  express  a repeated  wish 
for  long  life,  similar  to  the 
turning  of  a Thibetan  prayer 
wheel  one  hundred  times.  A 
frequently  found  motif  is  the  bat,  which  is  a symbol  for 
happiness.  The  bat  is  thus  used  because  the  words 
“bat”  and  “happiness”  have  the  same  sound,  altho  there 
is  a slight  difference  in  tone. 

The  use  of  various  other  objects  to  convey  beautiful 
sentiments,  is  based  on  such  similarity  in  the  sounds 
of  words. 


lon&ufe 

MtfPiNtSS 


L0N&UF£ 
DOUBLE  JOY 
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CHINESE  WRITING 


rHE  Chinese  have  no  ah 
phabet. 

Instead,  they  have  forty 
thousand  written  characters 
which  are  directly  descended 
from  the  ancient  picture  writ- 
ing. The  character  for  “man” 
no  longer  shows  the  head, 
trunk  and  four  limbs.  It  is  suf- 
ficient that  two  strokes  of  the  writing  brush  delineate 
his  body  and  lower  limbs.  A man  in  a large  square 
enclosure  stands  for  “prisoner.”  A small  square  stands 
for  “mouth.”  Put  a tongue  in  this  mouth,  and  it  forms 
the  verb  “to  speak.”  The  characters  for  “woman”  and 
“child,”  standing  side  by  side,  form  the  word  “good.” 
A woman  under  a roof  means  “peace.”  In  the  word 
“happiness,”  so  often  used  in  decoration,  the  things 
which  help  to  make  one  happy  are  suggested  by  a few 
strokes  of  the  brush.  Among  these  things  may  readily 
be  seen  the  “fields”  which  give  the  life  sustaining  nee. 

The  word  “double-joy”  is  fre- 
quently shown  on  a collar,  a 
coat  or  sleevebands  presented 
to  a bride.  In  some  convenient 
space  of  a landscape  or  other 
picture,  a title  or  a poem  writ- 
ten in  these  pictographs  lends 
an  added  charm,  where  Latin 
letters  would  be  out  of  place. 
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VARIOUS  SYMBOLS 


The  peach  is  one  of  the 

most  common  symbols  of  J 

longevity.  The  peach,  the  hand 
fruit  and  the  pomegranate  are 
frequently  used  together.  A 
free  translation  of  their  mean' 
ing  would  be,  “May  you  have 
many  years,  many  honors  and 
as  many  male  descendants  as  there  are  seeds  in  a pome- 
granate. ” 

The  dragon,  which  is  the  embodiment  of  power  and 
wisdom,  is  frequently  shown  with  the  flaming  jewel  or 
“Pearl  of  Truth”  before  it,  thus  symboli2;ing  “Wisdom 
pursuing  Truth.” 

The  dragon,  with  five  claws  on  each  foot,  is  the 
Imperial  symbol,  and  when  used  on  a yellow  ground 
denotes  the  highest  rank,  that  of  the  Emperor  and  his 
immediate  family. 

The  most  frequently  shown  flower  is  the  peony,  called 
the  “queen  of  the  flowers.”  It  is  a symbol  of  prosperity. 

The  lotus  is  a symbol  of  pur- 
ity, for  it  rises  undefiled  from 
the  black  mud.  The  bamboo, 
the  pine,  the  prunus,  the  crane, 
the  tortoise  and  the  water- 
worn  rock  are  all  long  life  sym- 
bols. The  four  attributes  of 
the  scliolar  are  a lute,  a chess 
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board,  a box  of  books  and  a 
pair  of  scroll  paintings.  The 
“hundred  boys  at  play”  is  a 
beautiful  animated  theme.  An 
indefinite  number  of  vases,  jar- 
dinieres, incense  burners,  tea- 
pots, etc.  is  intended  to  repre- 
sent the  “household  treasures” 
or  “hundred  antiques,”  The  twenty  four  filial  virtues 
are  sometimes  shown.  One  is  illustrated  by  a boy  melt- 
ing the  ice  of  a pond  by  the  warmth  of  his  body,  that 
a fish  may  be  obtained  for  his  mother.  The  other  three 
and  twenty  acts  of  youth,  to  pay  its  debt  to  age,  are 
equally  alluring.  An  old  man  with  a high  forehead, 
carrying  a peach,  is  the  God  of  long  Hfe.  He  is  sup- 
posed to  have  filched  the  peaches  of  longevity  from  the 

We  sometimes  find  a series 
of  solid  and  broken  lines,  in 
groups  of  three.  There  are 
eight  of  these  groups,  each  hav- 
ing a different  combination  of 
lines.  They  are  known  as  the 
“Pa  Kwa”  or  Mystic  Trigrams, 
and  have  been  used  for  thou- 
sands of  years  in  foretelling  the 


gardens  of  Paradise. 
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future.  The  “Seal  of  Life  Ev' 
erlasting”  is  composed  of  two 
entwined  embryos  representing 
the  male  and  female  principles 
in  nature,  Yang  and  Yin,  or, 
as  we  of  the  West  would  say, 
Adam  and  Eve. 

A group  of  eight  horses 
represents  the  steeds  which 
conveyed  one  of  the  Chinese  Emperors  to  the  realm  of 
the  Gods. 

The  number  eight,  so  frequently  met  in  Chinese  sym' 
boHsm,  is  one  which  readily  lends  itself  to  artistic  dec' 
oration  of  rooms  or  objects,  having  two,  four  or  eight 
sides  or  spaces. 

A beautiful  woman  standing  amidst  clouds,  and  hold- 
ing a child  in  her  arms,  is  the  deity  to  whom  young 
married  people  address  their  supplications. 

A round  covered  box  is  an 
emblem  of  harmony.  An  ang- 
ular musical  stone  signifies 
“Happiness  from  Heaven.” 

The  sacred  fungus  or  herb  of 
immortahty,  alone  or  carved  on 
a sceptre  (jui),  means  “As  you 
wish  it.” 
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A branch  of  coral  stands  for  immortality,  a fan  for  au- 
thority,  two  diamond  shaped  links  for  faithfulness.  A 
pair  of  wild  geese  symbolizes  conjugal  fidelity  and  mutU' 
al  assistance. 

A pair  of  mandarin  ducks  or  a pair  of  fishes  stands 
for  conjugal  felicity.  The  peacock  stands  for  honor 
and  wealth,  the  three  legged  frog  for  good  luck,  the 
“fung”  or  phoenix  for  immortality,  the  carp  for  persever' 
ance  and  the  spotted  deer  for  honor  and  spirituality. 
The  conventional  lion  or  “Dog  Foo"  is  the  “Defender 
of  the  Law"  and  is  a symbol  of  happiness. 

The  kelin,  a mythical  quadruped,  with  the  head  of 
a dragon,  the  form  of  a deer  and  the  scales  of  a fish, 
heralds  the  birth  of  the  great,  and  is  a symbol  of  benev' 
olence.  And  finally,  the  ubiquitous  butterfly,  the  queen 
of  the  insects,  is  a symbol  of  love. 

Many  of  these  symbols  are  embellished  with  ribbons 
or  streamers  which  twist  and  float  gracefully  about 
them. 

On  mandarin  squares,  official 
coats  and  some  other  objects 
the  use  of  symbols  is  restricted 
by  law  or  custom.  But  on 
sleeve  bands,  any  of  these 
symbols  are  likely  to  be  found, 
for  here  the  artist  is  fancy  free 
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to  depict  almost  anything  under  the  sun,  ideal  land' 
scapes,  fairy  stories,  legends,  histoiy,  poetry,  the  flower 
and  insect  worlds,  or  anything  else  to  suggest  an  ardent 
wish  from  friend  to  friend. 


Without  this  knowledge,  many  a fine  piece  of  Chinese 
embroidery  would  simply  be  an  odd  or  graceful  orna- 
ment. But  with  an  understanding  of  the  meaning,  so 
lovingly  and  patiently  wrought  into  each  element  of  the 
picture,  it  will  stand  forth  as  a glorified  message  of  good 
will  and  a thing  of  beauty,  today,  tomorrow  and  forever. 
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